























The study of iconographic materials prior to the establishment of folklore studies 
? ?Finding latent meanings in Fuzoku gaho from a folkloristic perspective? ?
Abstract?Prior to the work of ?Kunio? Yanagita, scholars created pictorial records of folkloristic 
events along with written accounts. However, as Yanagita emerged as the leading scholar of folk-
lore studies, iconographic materials as sources for folklore studies came to be rejected on grounds 
that pictorial representations have an inherent tendency to pay more attention to artistry and 
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dramatic effect than to accuracy. In the period after Yanagita, photographs came to be used as a 
convenient and accurate method of recording folkloristic events.
?However, even though the use of photography has been widely accepted in modern and more 
recent times, photographs from the Meiji era are limited in number and relying on illustrative 
renderings often becomes necessary. Nevertheless, iconographic materials from the Meiji era 
have not been adequately examined or utilized until now. One reason may be the lack of objectiv-
ity seen in iconographic sources. Numerous undefined factors could have influenced the output 
process of eshi ?painters and draftsmen?, casting doubt on the accuracy of the events portrayed 
and raising the possibility of holding latent meanings which are not clearly evident.
?Furthermore, not all folklore events of the time were rendered into pictorial representations, 
with some folkloristic events being recorded as paintings or drawings while other events were 
not recorded at all. Representations of certain folklore scenes in modern times may also contain 
latent meanings, which make them difficult to accept as straightforward visual records.
?A comparison between the articles and their accompanying illustrations in the magazine 
Fuzoku gaho reveals that some of the illustrations strongly reflect a perspective which is widely 
different from the viewpoint of the articleʼs author, and the juxtaposition of the two subjective 
interpretations brings into sharp relief their lack of objectivity and accuracy.
?Furthermore, only certain scenes could be rendered into pictorial representations ; events tak-
ing place at physically distant locations could not be represented, restricting the portrayals of 
folklore events to certain regions, and there was also a tendency to prefer flamboyant special 
events over everyday practices. And eshi preferred picturesque scenes depicting the climax of 
folkloristic events, creating a bias in the iconographic materials.
?In addition, certain eshi may have intentionally omitted certain features from their representa-
tions or made factually inaccurate modifications. This selection of scenes and modifications by the 
eshi were the aspects of pictorial renderings that Yanagita rejected and has led to a renewed 
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